ABARAT UNIT MATERIALS AND TEACHING SUGGESTIONS
Teaching unit developed by Peggy O’Leary, Kodiak Middle School, Kodiak, Alaska, with thanks to Kaia Converse and Phil and Sarah Stokes. All artwork is © Clive Barker and all teaching materials © Peggy O’Leary. Permission is granted to teachers to use and reproduce these materials for teaching purposes only.
Suggested grade levels: 7-9
Overview:

Most of the materials in the unit contain instructions on the lesson page itself. How many of the lesson activities to use and which ones to select will depend on the individual teacher and the time frame of the unit. I have found it helpful to reproduce the lessons on different colored paper in order to help students keep track as they create their Abarat folders. When possible, I copy two lessons (or the lesson and supplemental information) back-to-back in the order in which I am going to use them.
I. Teacher preparation for teaching Clive Barker’s Abarat

A. Which edition of Abarat shall I use? 

You will undoubtedly wish to use an illustrated edition of the novel. There is a paperback available that is cheaper, but teaching the novel requires an edition with the reproductions of Mr. Barker’s original paintings. I recommend the Harper Trophy edition published by Joanna Cotler Books (HarperCollins), ISBN: 978-0-06-440733-5 (2002). I also recommend having several copies of the second book, Days of Magic, Nights of War, available for the kids who will wish to go on in the series. Volume three, Absolute Midnight, will be available soon as well.

B. How many copies will I need? 
I have found it effective to use a class set of books rather than assigning one to each student. I suggest reading the book aloud, so that students will appreciate the sound and flow of the writing, and you can stop occasionally to enjoy the paintings, visualize the abundant images in the text, take questions, or discuss the story.

C. Will I need any other special materials?

I suggest providing each student with a folder that has pockets and three-hole tang fasteners. This will help them to create an attractive folder that they will wish to keep. 

D. Are there Internet resources relating to Abarat?

There are at least two good websites on Abarat: http://www.clivebarker.info/beautifulmoment.html (part of the official Clive Barker website that is specifically appropriate for all ages and dedicated to his books for young readers), and http://www.thebooksofabarat.com/content4/xbarat99.html (the official Harper Collins Abarat site, containing a wealth of pictures and information).  
II. Introducing the unit

A. Because of its attractive presentation, I have found that showing the students the book and its artwork is enough to pique their interest. I also have copies of some of the Abarat pictures on the walls of my room, including a remarkable poster of John Mischief which is available through Luna7, http://luna7.com/Barker/MischiefPoster.htm ($35). Having taught the novel for several years, I also have examples of student writing and artwork on display.

B. I begin by distributing the unit outline and showing the students the various lesson pages so they can envision what their completed folder will look like. At this time I also explain the purposes of the different lessons and activities. 


C. Provide students with definitions and examples of elements of fiction and various literary devices they will be studying while reading Abarat.

III. Teaching with Abarat                                                                                                               
                
A. Suggestions for Day One:

     1. Distribute folders, the Unit Outline, and the Abarat map page adapted from Clive Barker’s painting The Beautiful Moment (Ch. 24). The students’ first activity is to create a Contents page for their personal Abarat folder which will list the requirements found on the Unit Outline. If students have ready access to computers, you may wish to have them begin by word processing and saving the Contents list. They can then add their own artwork, page numbers, comments, and other personal additions to their Contents page as they work on their folder. Next, for the map page, they are to color the islands appropriately (they can refer to the painting in Ch. 24), and make a list of the 25 islands with a brief description of each. 


     2. Begin reading the book aloud. First read and discuss the initial poem that begins, “I dreamed a limitless book.” Next, look at the Contents and notice that the book is divided into four parts, each with several chapters, and each part and chapter has an intriguing title. Ask if students have any ideas or guesses about any of those titles. Note that the book has a Prologue and an Appendix. Take a moment to look at the Appendix and note that it contains excerpts from Klepp’s Almenak, a record of information about the islands of the Abarat. The Almenak was originally written by an Abaratian named Samuel Hastrim Klepp and is kept current by Samuel Hastrim Klepp the Fifth. One way to approach the Appendix is to read it aloud while students color their map pages and make their notes about the islands. I also make available a list of the islands and information about them that is taken from “Where is When” on The Beautiful Moment website (if computers are available, access to the website itself is even better). Homework is Lesson One, the Prereading CLOZE taken from Chapter 3, “Doodle.”

B. Suggestions for Day Two:


     1. Review the Prereading CLOZE and discuss the Prediction questions.

     2. Read the Prologue, “The Mission,” first discussing the poem on the first page, “taken from the notes of a monk of the Order of St. Oco,” and what that poem may foreshadow about the following pages. Note, visualize, and discuss the various literary devices that appear in the Prologue (I keep a giant sticky note page on the board and write examples and page numbers for later use). If time allows, continue reading into Part One. Homework is Lesson Two, Paragraph on Literary Devices found in the excerpt from the Prologue (see supplemental guide on Writing about Literary Devices).

C. Suggestions for Day Three (and following days):


     1. Continue reading the novel, stopping to discuss the paintings, chapter titles, etc.


     2. Distribute Lesson Three, Characterizing the Hero in Literature, Candy Quackenbush: an Epic Heroine? Note: This lesson grows out of my classes’ previous studies on epic heroes. Permission is granted to adjust this lesson to fit your needs.

     3. Lesson Four is the Abarat Crossword, which fits in after Chapter 12. Many thanks to the editors of The Beautiful Moment website for their assistance in the creation of this crossword! 

     4. Lesson Five is the Abarat poetry assignment, which I introduce when the students have read and discussed several of the poems in the novel. Directions are on the lesson page.

     5. After Chapter 16, roughly halfway through the novel, I check the students’ learning with a short quiz. A Review Guide and the sample quiz are provided in the materials.


     6. Lesson Six is the reading comprehension CLOZE #2 taken from Chapter 20. I assign it just before we reach Ch. 20.

     7. Lesson Seven is the Abarat Alphabet Squares lesson. This activity is fun for most students, and it encourages recall of the story, characters, and other elements of the novel. I allow students to work together on this in class and continue working on it as we read the novel. Explain that there are a few letters that students will not find three entries for, and that will be no problem. When we finish the book, I provide students with the “Abarat Alphabet List” that I based on the “Abaratian Lexicon” on The Beautiful Moment website, if they still need to finish any of the squares.

     8. Lesson Eight is the second lesson on writing about literary devices. Note that this assignment has slightly different requirements, in order to help students remember to read assignments carefully. Lesson Two’s supplemental guide for writing about literary devices may be used again here.


     9. Lesson Nine is the Literary Devices Chart for Abarat, which asks students to provide short definitions for the literary devices they have been learning about and examples of Clive Barker’s use of those devices in Abarat. To help with this assignment, I have kept a giant sticky note on the board on which we have noted examples and page numbers of literary devices. They are allowed to work together on this lesson and to use the list on the board (which I supplement with the list included in the materials--see Examples of Literary Devices Used by Clive Barker in Abarat). I prefer to limit them to the list on the board, so they will work a bit harder to “catch” examples as we read, but it may be printed out separately for them if desired.

     10. Individual or team art projects inspired by Abarat: This is a favorite part of the unit. Students work either individually or on teams of no more than four to create a project as indicated on the guide. Each student should write a summary paragraph on what they did for their project, and that paragraph goes into their folder.

     11. Lesson Ten is “Writing for the Senses,” which specifically relates to sensory imagery.

     12. Lesson Eleven is Elements of Fiction, Text Connections, and Vocabulary. Note that Section D relates to the Sadlier-Oxford Vocabulary Workshop. We keep a giant sticky note of words from the vocabulary book that we find in the novel. Permission is granted to adjust this lesson to fit your needs.

     13. Lesson Twelve addresses the elements of Theme and Conflict in Abarat

     14. Abarat writing assignment: Persuasive letter 

     15. Study Guide for Unit Test 

     16. Unit Test
